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Book and Music Review 

Conducted by K. W. GEHRKINS, Oberlin College 



"Philharmonic Orchestra Series." Oli- 
ver Ditson Co. 

The appearance of two new num- 
bers in Ditson's Philharmonic Series 
serves to call attention once more to 
this excellent group of arrangements 
for school orchestras. Until the pub- 
lication of these numbers, the direc- 
tors of school orchestras virtually had 
to make a choice between two kinds of 
material, both of which were objec- 
tionable: (i) Easy arrangements of 
marches, waltzes, polkas, etc. said to 
be especially prepared for school use, 
but consisting of such poor music, 
that there was no inspiration for eith- 
er conductor or pupils in using them ; 
(2) theatre orchestra music, much of 
it of excellent quality, but almost none 
of it adapted to the needs of instru- 
mental ensemble groups in schools. 
Then came the Ditson arrangements 
prepared by Mr. Coerne, and now for 
the first time there is available good 
music of easy grade, carefully ar- 
ranged for a specific use, namely, the 
public school orchestra. 

The points that especially strike one 
in going through the series are as fol- 
lows: (1) the orchestration is such 
that the effect is full and sonorous 
without undue difficulty of parts ; (2) 
the second violin and other parts, so 
often extremely uninteresting, have 
been enriched to such an extent that 
each part in the arrangement is really 
melodic and interesting throughout a 
comparatively large portion of the en- 
tire composition; (3) the bowing of 
the stringed instruments has been ar- 
ranged for immature players in such 
a way that their maximum powers of 
performance are utilized without too 
much scrambling on their part; (4) 
the notation is complete and correct 



instead of incomplete and incorrect as 
in the case of so much orchestra mu- 
sic; (5) the cueing is particularly 
skilful, making it much easier for the 
winds to come in after a rest; (6) the 
clarinet parts are almost exclusively 
for the B flat instrument, thus cater- 
ing to the player who has only one 
clarinet ; (7) the numbers are graded 
from I to V so that one can tell be- 
fore purchasing a number about how 
difficult it is likely to be for a particu- 
lar orchestra; (8) the numbers are 
particularly well chosen from the 
standpoint of getting music that is 
simple and playable without being 
hackneyed, as is the case in so many 
collections. 

Best of all there is furnished for 
each number a full score for the con- 
ductor, and what a joy it is for the ex- 
perienced director to have all the parts 
before him as he conducts. And what 
fun the novice will have in learning to 
follow a full score ! 

"Music Supervisors' National Confer- 
ence, Journal of Proceedings," 1921. 
(St. Joseph Meeting.) 

Many of the former volumes pub- 
lished by the Conference, like Topsy, 
have "just growed," no one having 
been particularly responsible for their 
contents or their arrangement; but in 
the last few years our books have 
shown more and more evidence of the 
guiding hand of an editor, and both 
the appearance and the arrangement 
of our volumes have been improving 
steadily from year to year. Putting a 
book of this size together for the 
printer, and seeing to it that every- 
thing is in the proper place, that the 
spelling, punctuation, etc., are reason- 
ably correct ; that the printer does not 
make people say things that they did 
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not say, — all this is a very large task 
and the Conference is extremely for- 
tunate to have men like Mr. Dykema 
and Mr. Bowen who have both the 
sacrificial spirit and the editorial abil- 
ity to do the work. 

The present volume is a book of al- 
most three hundred pages, printed in 
8-point type on a large-size page, so 
that it contains as much actual mate- 
rial as the average book of five hun- 
dred pages. And in addition to the 
large size, the present volume is un- 
usually rich in content, and it is hard 
to see how anyone connected with 
school music in America can be slug- 
gish enough in his professional atti- 
tude not to want this book on his desk 
until he has read it through, and then 
to have it left there for reference in 
the future. Not all of the papers are 
in the best literary form, to be sure, 
but what of it? The record is there, 
and it is written by people who know 
how to do the work and are doing it, 
even though they may not always be 
moved to tell us about it in Ruskinian 
prose. It gives one a real thrill to go 
through a book of this sort and to 
realize that one is actually living in a 
time when these things are being done 
and is having a share in the greatest 
movement for bringing the gospel of 
beauty to all people that has ever taken 
place in the history of the world. It 
is a great book, and ours is a great 
life. Shake on it ! And if you haven't 
a copy, send your two dollars to Wal- 
ter Butterfield, Providence, Rhode Is- 
land, today and get one. 



In New Hampshire, music is required in 
all schools, though there is difficulty in the 
rural schools. All grade teachers must be 
Normal School graduates. 



FROM THE TREASURER 
Recently it was said that only one- 
third of the teaching profession was 
standing on its toes eager and alert, 
the other two-thirds had taken to 
comfortable arm chairs. I do not be- 
lieve that the music supervisors of the 
country have taken to arm chairs in 
any such proportion but there are cer- 
tainly altogether too many who have 
not yet realized that they can make 
their efforts in their own communities 
count for much more if they are co- 
operating with a great body of super- 
visors. 

Reports from different parts of the 
country show that parties are being 
made up to get through car service to 
Nashville. This is the most delight- 
ful way to make the journey. Have 
you asked your State Chairman his 
plans ? 

When purchasing your ticket to 
Nashville ask for a CERTIFICATE. 
You must have a CERTIFICATE 
validated by your treasurer March 23- 
25 to obtain one-half fare on return 
trip. Your official receipt from the 
Conference must be shown the ticket 
agent when purchasing ticket if he 
asks for it. DON'T PUT OFF GET- 
TING YOUR OFFICIAL RECEIPT 
FOR DUES PAID until you reach 
Nashville. Save valuable time in 
Nashville for the splendid entertain- 
ment provided for us there, by mail- 
ing your fee to the Treasurer so he 
may receive it before March 10, 1922. 
Walter H. Butterfield, 

Treasurer. 



Massachusetts has in preparation a sylla- 
bus in music for the nine Normal Schools 
to unify the preparatory work of grade 
teachers. 



SUMMER 
SCHOOL 


Miss CAROLYN ALOHIN will loach at the University of Califor- 
nia, Berkeley, Cal., during the Summer Session. 
Assistant Teacher, MISS INA DAVIDS ot Manual Arts High 
School, Los Angeles, Cal. 

COURSES OF STUDY— 

Three Grades ot Harmony, Two Grades of Ear Training, 
Form and Analysis. 



